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they are the rethought necessarily succeeds and supplants the 
thought just as for example thought six in the reservoir is 
succeeded and supplanted by thought seven but thought six for 
example and the thought from the reservoir for example which has 
been rethought are only momentarily obliterated momentarily be- 
cause one can always stop running and rebegin walking for example. 
And when the process of rethinking has been completed what does 
one have one has a thought-record that is to say thought A-1 from 
the reservoir has been rethought and is now thought A-2 and thought 
B-1 from the reservoir has been rethought and is now thought B-2 
for example, Key centers and points of view and structures for 
thought and in order to learn for example A-1 and B-1 must be 
restated because they have been momentarily obliterated and so 

if they are restated as they appeared in the reservoir or if they 
are recreated that is to say restated in light of the rethinking 
that has taken place one learns, E flat to E flat just like that 
is short winded but Richard Strauss' Concerto No. 1 in E flat for 
horn is not because there E flat to E flat is part of a large 
scale dynamic structure a structure for thought. E flat to E flat 
and since the beginning and the ending are identical there is 
unity and this does not mean that the beginning can be substituted 
for the ending or that the ending can be substituted for the be- 
ginning but it does mean that the point of view of the beginning 
and the point of view of the ending are identical and since they 
are the point of view of the beginning can be substituted for the 
point of view of the ending and it should be said the point of 
view of the ending can be substituted for the point of view of 

the beginning. Key centers and points of view and structures 

for thought and what are the principles of construction utilized 
in the establishment of an aesthetic form yes what are they. 

The splitting action of the hand and the moulding action of the 
hand and the aesthetic principles of construction are different 

in all periods and because they are the imperfectly-educated re- 
ject modern art and that is why Camille Pissarro described the 
bourgeoisie as ". . . Zulus with straw-yellow gloves, top hats and 
tails, They are like the falling, rolling rock which we must 





ceaselessly roll back in order to escape being crushed" yes. 


(L'Aire: 12-28-75) 





